THE AESTHETIC APPRECIATION OF WORKS OF ART 


In what ways are the obligations/responsibilities of 
the spectator who is interested in and capable of ap- 
preciating aesthetically a given autonomous- aesthetic 
phenomenon that can not be appreciated aesthetically 

by any spectator in a shorter period of time than that 
required for the earth to rotate once on its axis--no 
matter how great the spectator's interest in doing so 
might be--similar to/different from those of the spec- 
tator who is interested in and capable of appreciating 
aesthetically a given autonomous-aesthetic phenomenon 
that can be appreciated aesthetically by most specta- 
tors who are interested in and capable of so doing in 

a shorter period of time than that required for the 
earth to rotate once on its axis? In what ways for 
example are the obligations/responsibilities of the 
spectator who is interested in and capable of appreci- 
ating aesthetically A la recherche du temps perdu of 
Marcel Proust towards that novel similar ar to/different 
from those of the spectator who is interested in and 
capable of appreciating aesthetically Le Mendiant of 
Victor Hugo towards that narrative poem? What does 

the spectator who appreciates aesthetically A la re- 
cherche du temps perdu invariably forget that the spec- 
tator who appreciates aesthetically Le Mendiant in most 
instances does not? What can be said of those specta- 
tors who are interested in and capable of appreciating 
aesthetically works of art who are primarily interested 
in appreciating aesthetically autonomous-aesthetic phe- 
nomena that can be appreciated aesthetically in a shorter 
period of time than that required for the earth to ro- 
tate once on its axis? What can be said of those spec- 
tators who are interested in and capable of appreciat- 
ing aesthetically works of art who are primarily in- 
terested in appreciating aesthetically autonomous-aes-— 
thetic phenomena that can not be appreciated aestheti- 
cally ina shorter period of time than that required 
for the earth to rotate once on its axis? What can 

be said of those social orders in which a great many 
of those spectators who are interested in and capable 
of appreciating aesthetically works of art are pri- 
marily interested in appreciating aesthetically works 
of art that can be appreciated aesthetically in twenty- 
four hours or less? What can be said of those social 
orders in which a great many of those spectators who 
are interested in and capable of appreciating aestheti- 
cally works of art are primarily interested in appreci- 
ating aesthetically works of art that can not be ap- 
preciated aesthetically in less than twenty-four hours? 





